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TEXT

...Out of the south cometh the whirlwind: and cold out of the north...

...Hast thou with him spread out the sky...which is strong...as a molten looking
glass...

...What we shall say unto him...for we cannot order our speech...by reason of
darkness...

And the country lying quiet and full of farms.
This is the shape of a land that outlasts a strategy
And is not to be taken with rhetoric or arms.

...And now men see not the bright light which is in the clouds...but the wind
passeth...and cleanseth them...
...Fair weather cometh out of the north...with God is terrible majesty...

Excerpts from Job 37 and Hometown Elegy
by G.S. Fraser (1915 — 1980)

© Phillip A. Cooke (2015)
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PERFORMANCE NOTES

Audio clips of how to perform the different techniques and the necessary sound sample are
available to download at www.phillipcooke.com

As this is a work which utilises many non-standard vocaltechniques, it is imperative that
anyone seeking to perform this work acquaints themselves fully with these performance notes
before attempting a performance. It is also worth stating that the score is really only a
‘blueprint’ for the performance — the realisation of which will depend much on the individual
interpretation of the choral director or conductor. There are some ambiguities and
inconsistencies, but in order for a successfuland credible performance to take place there has
to be a certain level of creative input from the director and the performers.

The following are more comprehensive descriptions of the techniques in By Reason of
Darkness (It _is worth noting thatall cross-noteheads do not refer to pitch, butto shape or
contour):

Exaggerated deep breaths —this s fairly straightforward — deep breaths, slightly mannered,
in a way that means that the audience are aware of the breathing noise.

Short, marked breaths out — the “ff” sound is an accented ‘f’ sound, such as at the beginning
of the word “fish’. The ‘fanned’ semi-quavers indicate that the semi-quavers should increase
in speed as they process.

Short, marked breaths — as number 2, but speeding up on the breath out, and slowing on the
breath in.

Exhale through teeth — the performer should try to create as loud as possiblea ‘shh’ sound,
butshould be careful notto whistle through their teeth.

Exhale through teeth — as number 4, but moving up and down in pitch as indicated.
Imitating gas fire — the performer should make the sound of a naked gas flame, such as given
by a gas hob or Bunsen Burner. This is created by making a rough ‘Haa’ sound from the back
of the throat.

Imitating gas fire — as number 6, but moving hand rapidly in front of mouth so as to create a
tremolo effect of sorts.

Heaw whisper — the performer should try to whisper in a marked, accented way, as loud as
possible, but not venturing into speech.

Spoken — normal speaking voice.

‘Cacophony’ - performers should try to staggertheir entries here so as to create ‘cacophony’
and notbecome in time with their whole section or choir.

Heaw whisper —as number 8, but with an exaggerated final ‘s’ like a cartoon snake with a
lisp.

Humming - performers should try to create a uniform humming sound, breathing regularly
and independently to help attain this sound.

Pitched glissando — performers should glissando from the chord they finished the previous
movement on, to the lowest note possible.

Chanted - this should be delivered in a stylea little like a recitative from an opera, or like
Anglican chant.

The heterophonic section (rehearsal mark B) should be extremely free. Each individual singer
should sing the given phrase in whichever rhythm they choose —this could range from
uniform measures, or something similar to the rhythms given by the soloists in the previous
section. The desired effect is for multiple versions of the same material to be present.

The timeline is a rough guide to the conductoras the envisaged direction of musical events —it
is not a definitive, prescriptive formula — the durations given are all approximations and the
conductorshould feel free at all times to use these as a guide to his/herown realisation of the
piece.

Asarule, the piece should feel free at all times. Performers should feel uninhibited and free to
work originally with the material given. There are times for the choirs to sound together, but
for the majority of thetimes, individuality should prevail.
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PROGRAMME NOTE

By Reason of Darkness is the most ambitious and experimental choral work that | have
written to date. When commissioned to write a piece for a massed community choir 1 wanted
to do something very different to much of the choral music | usually write, something that
would be very different to what the majority of the community choir may have performed
before. The brief for the work was the theme of ‘Southern and Northern Skies” and this
general theme led me very quickly to Job:37, with the famous line ‘Out of the south cometh
the whirlwind’. This immediately got me thinking — how could | emphasise this line using the
choral forces available to me? | then decided to try and “create’ the whirlwind that Job is
describing using non-standard vocal techniques and effects. Thus, By Reason of Darkness was
conceived.

The work is in three sections, the outer two using excerpts from Job, the inner one using some
lines from Hometown Elegy from the Aberdeen-based poet G S Fraser (1915-1980). | wanted
the work to be somewhat site specific to Aberdeen (where the first performance will take
place) and this led me to Fraser’s work, and also to the inclusion of the sound sample that is
prevalent in the second movement. This middle movement is elegiac in tone and | wanted
there to be elements of the “hometown’ Fraser is alluding to in his poem to be present — the
first performance is due to take place outside where natural noises will occur, but | wanted
there to be an ambient, almost undecipherable sound to be present as well.

I have subtitled this work a ‘fantasy’ — using the traditional understanding of something free
and improvised. It is also a rhapsody and a homage to the locality. It is a representation of a
current preoccupation with the notion of place — in this case Aberdeen and the wider county.

PAC



JOB: 37 & G.S.FRASER

(excerpts)

CHOIRI

CHOIR I

CHOIR I

for Pete Stollery, with many thanks

BY REASON OF DARKNESS

a Fantasy for Three Mixed Choirs (SABar) & Tubular Bells

I. Out of the south cometh the whirlwind

Molto liberamente (senza misura)

4

4 4"

PHILLIP A. COOKE (2015)

f

[1.exaggerated deep breaths - all to take independently*|

[2.short, marked breaths out]

Tubular Bells

—_—
L 1 _—
p | i | T i i e ——11
y 4Nl 1D = ol | | 100 T T T T T T T T :II
'\3“{{' i | i r i
[in] [out] [in] ff - ff - ff - ff - ff - ff - ff - ff
[L.exaggerated deep breaths - all to take independently*| [2.short, marked breaths out]
—_—
_—
pram i T i o ————
y 4l 1D = 1l | | 1D T T T T T T T T :Il
G L i = i
[in] [out] [in] ff - ff - ff - ff - ff - ff - ff - ff
[1.exaggerated deep breaths - all to take independently*| [2.short, marked breaths out]
—_—
_—
O i i o e———
J Ou 1D = ) | | 1D | T T T T T T T Al |
i i = A
N
[in] [out] [in] ff - ff - ff - ff - ff - ff - ff - ff
[1.exaggerated deep breaths - all to take independently*|
L f] _
p’ A H K
& — & Bl
\.j/ 1] I |
[in] [out]
\l.exaggerated deep breaths - all to take independently*\
A _ —
b A II' Il |
& B C—! —
})y 1] Il |
[in] [out]
[1.exaggerated deep breaths - all to take independently*]|
_ ——
rax H K
) I =
1 1l |
N
[in] [out]
\1.exaggerated deep breaths - all to take independently*\
F N —_ —
b A | 11 Il |
Y AN 1 1D ol |
o | 1D =% ol |
})y 1 Il |
[in] [out]
[1.exaggerated deep breaths - all to take independently*|
n _
p’ A 11 ¥
7 1D ol |
[ fanY 1 10 0l |
bv 1 11 1 |
[in] [out]
[1.exaggerated deep breaths - all to take independently*]|
—_ —
rax H Il |
7 i =
1 I |
N
[in] [out]

N>

* For all performance techniques, please acquaint yourself fully with the preface

© Phillip A. Cooke 2015 (www.phillipcooke.com)
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3.short, marked breaths

e —

CC;>ND

ff - Ff - £f - £f - £f - £f - Ff - ff Ff - FF - Ff - FF - Ff - FF - FF - ff

3.short, marked breaths

tﬁ’tb

ff - ff - ff - ff - ff - ff - ff - ff ff - £f - ff - £ - ff - ff - ff - ff

’ NY

ff - ff - ff - ff - ff - ff - ff - £f £ - £f - ff - ff - Ff - ff - f - ff

[2.short, marked breaths out]

f] I ﬁ—ﬁﬁ

P’ A | I I I ¥
VWl 1D T T T T T T T I |
[ fan Y I3 Dl |
ANI"A | I |
o)

ff - ff - ff - ff - ff - f - £f - ff

[2.short, marked breaths out|

QII P ————
6l e
ANS%a i i |
)

ff - ff - ff - ff - ff - f - £f - ff

[2.short, marked breaths out|

O T —————
J ol | T T T T T T Iyl |

Z Q. Al |
| 1} 11 |

[2.short, marked breaths out]

_
y) .. o r—— i
"\fh H ® T T T T T T T T H
})y i} i i |
[in] ff - ff - ff - ff - £f - ff - ff - ff

A —_—
—

’{ ii } } } T T T T T HH

D I— i
[ I

[in] ff - ff - ff - ff - ff - ff - ff - ff
[2.short, marked breaths out]
—_—

o) ' e ————— |
J O 1 [ T T T T T T T 1l |
~ h— i |

N
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2" 1 2" { 4" — 4"
——— molto
e )
A I 7l |
(& i 4
D)
Shh
——— molto
9 [ 1] Il |
& I o
D)
Shh
——— molto
C\': H. .H
7 | 1D ol |
‘\ | 1] 1 |
Shh
—_— —— molto
(A T I 8
(i H i A
D)
ff - ff - ff - ff - ff - ff - £ - ff fF - ff - fF - ff - ff - ff - Ff - F Shh
—_— — ———— molto
y 4W 18I T T T T T T T T T T T } } } }-H H- .H
Goa iE A It A
D)
ff - ff - ff - ff - ff - ff - ff - ff ff - ff - £ - ff - f - ff - £f - ff Shh
—_— ——— molto
g —— ——
"Hc\ | | | | | | | | I I I } } } }-H H- cH
VA 1D Al | | 1D al |
i\ | 11 11 | | 1| 1 |
f - ff - ff - ff - ff - ff - ff - ff £f - f - £ - ff - ff - ff - £f - ff Shh
B ———
e () — ————
v f——F—++—F+++++—+++—++——1
) IS H
D)
f - ff - ff - ff - £ - £ - ff - ff ff - ff - ff - ff - Ff - Ff - ff - fF
B ———
H P — e —
A ettt
& IS H
D)
ff - ff - ff - ff - ff - ff - ff - ff ff - £ - ff - ff - - f - £f - ff
B ———
o T ———
J O qleT [ [ [ [ [ [ [ [ [ [ [ [ [ [ [ Al |
(& I A

ff - f - ff - f - ff - ff - f - ff f - ff - Ff - £f - FF - £ - F - f



[poco a poco cresc.]

>
4 D 4" . 4 . on
3.short, marked breaths 6.Imitating gas fire...
P ——- ——— molto
| 11 T T T T T T T T T T T T T } } i -II H. -H
1 il | | 1D i |
1] Il | 1| 11 |
ff - ff - ff - ff - ff - ff - ff - ff f - ff - ff - ff - ff - ff - ff - ff Haa
3.short, marked breaths 6.Imitating gas fire...
—_— — ——— molto
L CT— e — I n
| 1D I I T T T T T T T T T T T T T T Al | | 1D al |
| 10 il | | 1D ol |
1] Il | 1] 1 |
ff - ff - ff - ff - ff - ff - ff - ff f - ff - Ff - ff - ff - ff - ff - ff Haa
3.short, marked breaths 6.Imitating gas fire...
—_— ——— molto
P O I I R N— | I ]
J O 1D I I I I I I I I I I I I I I I | ol | | 18 ol |
V4 | 10 Al | | 183 o |
1 Il | 1 1 |
N
ff - ff - ff - ff - ff - ff - ff - ff f - ff - £f - ff - ff - ff - ff - ff Haa
5.exhale through teeth
— molto—-—
9 11 | 1S X Ul | T
y Al 1 1D I [a\\ =L 1 LAXN [l |
[ fanY 1D I k) I I |
<V 1 11 V) I V) 1 |
o)
Shh
5.exhale through teeth
——— molto——— —
9 11 | 1S Ul | ¥
7 | 1D I [a\\=CM I LAY I |
[ fanY 1 1D I o I i |
ANDY4 1 V) [ V) Il |
)
Shh
5.exhale through teeth
——— molto. ——
s f O/igo —H
1D I 9 I I |
1 11 V) I V) 1 |
Shh
4.exhale through teeth 5.exhale through teeth
molto — molto———
Q I T H | el Ul | ¥
y 4El 1D Al | | 1D I [a\\ =LA I LAXY | |
[ fan MW 1D Al | | 1D I k) I [ |
SV Il Il | 1] 9] [ V) 1 |
)
Shh sth
4.exhale through teeth 5.exhale through teeth
molto ——— molto————
9 1 Il H | 13cS X Ul | ]
y AW | ol | | 1D I [a\\ =4 [ LAXN I 1l |
[ £ M I ol | | 1D I h) I g [ |
VT 1 | 1 > I V) 1 |
o)
Shh shh___ 000
4.exhale through teeth 5.exhale through teeth
molto —— molto. ——
- X 1] ¥ I ves 7/ r-ya— |
). a0 Il | | 1D I [a\\\=kd I EA) I |
Z 1. | | 1D I hv) I I |
\ il Il | 1] V) [ V) ]|

Shh shh__ 00



[poco a poco cresc.] » molto >
on . 4 D 6"
5.exhale through teeth
A molto
’(
A H— gliss ‘ gliss 1 Al | /
G = = | 2 A N
D)
Shh
5.exhale through teeth
molto
0 -
A H i ohiss: < gliss f 8l |
[ fanY 1| I ~ I I ol |
~V 1 V) I V) 1 |
D)
Shh
5.exhale through teeth
molto
9 — gfiss X gliss. ; B
7 1| I k= I I ol |
\ 1 V) I V) 1l |
N
Shh
6.Imitating gas fire... [7.Imitating gas fire - rapidly move hand in front of mouth|
——— molto ——— molto
o )
y i I ol | 1 ol |
[ fn MW ID3 il | | 1D ol |
SV Il 1 | 11 P Il |
D) =
Haa Haa
6.Imitating gas fire... [7.Imitating gas fire - rapidly move hand in front of mouth|
—— molto ——— molto
np D 1} D ol |
[ fn W I3 Al | 1D Al |
ANEAN | 1 | 1 11 - Il |
D) =
Haa Haa
6.Imitating gas fire... [7.Imitating gas fire - rapidly move hand in front of mouth|
——— molto ——— molto
Ol 11 ¥ I Il
2K 2| Ik i
\ g
Haa Haa
3.short, marked breaths
o () e ——
K =I~ } } } } T T T T T T T T T T } } -H
[ fanY | 1D Al |
ANE"4 1 1 |
D)
ff - ff - ff - ff - ff - ff - ff - ff ff - ff - ff - ff - ff - ff - ff - ff
3.short, marked breaths
H ! " " e e — |
7 Bttt F+—+—+—+—+—F+—+—+—+—+—+f
[ fanY | 1D Al |
SV 1 1 |
D)
ff - ff - ff - ff - ff - ff - ff - ff ff - ff - ff - ff - ff - ff - ff - ff
3.short, marked breaths
o e T ———
J O | 10l [ [ [ [ [ [ [ [ [ [ [ [ [ [ I |
z k: i
N

ff - ff - ff - ff - ff - ff - ff - ff

ff - ff - ff - ff - ff - ff - ff - ff



[con misura] (J = c.66)

Molto liberamente (senza misura)

P 5
f otz
3 — ~
g Q i — i EI—T\ - i i T — =
| | 7 N
) = ==
..0ut of the south com-eth___ the whirl - win d:
8. Each singer repeats independently [heavy whisper]:
A ~ 'Out of the south cometh the whirlwind!'
6 8 4 4
\é/ 1] |
[stop abruptly] S niente
8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!"
A m
p’ A H Il |
y AW | 1D i |
[ fanY | 10 Dl |
\._)V 1] 1 |
[stop abruptly] ¥ niente
8. Each singer repeats independently [heavy whisper]:
~ 'Out of the south cometh the whirlwind!*
rax H K
7 18 Bl
1] I |
" [stop abruptly] f niente
8. Each singer repeats independently [heavy whisper]:
~ 'Out of the south cometh the whirlwind!"
y n .
A 1 3l | /"
[ fanY | 1D Dl |
<~V 1 1l | \
D)
[stop abruptly] f niente
8. Each singer repeats independently [heavy whisper]:
~ 'Out of the south cometh the whirlwind!"
h .
D" 4 H Il
V A\ | 100 Kl |
[ fanY | 1D Dl |
bv 1 1l |
[stop abruptly] ¥ niente
8. Each singer repeats independently [heavy whisper]:
~ 'Out of the south cometh the whirlwind!"
o I i
7 1D B |
1 1l |
" [stop abruptly] ¥ niente
8. Each singer repeats independently [heavy whisper]:
~ 'Out of the south cometh the whirlwind!"
y n .
D" 4 [ 11
V A\ | 1D i |
[ fanY | 18 Al |
bv 1 1 |
[stop abruptly] ¥ niente
8. Each singer repeats independently [heavy whisper]:
~ 'Out of the south cometh the whirlwind!"
n .
D" 4 H ]
y Al | 1D il |
[ fanY | 1D Al |
\.jl 1 1 |
[stop abruptly] f niente
8. Each singer repeats independently [heavy whisper]:
~ 'Out of the south cometh the whirlwind!*
rax II. .Il
) [ |
" [stop abruptly] f niente
Tubular Bells
y (l.v. sempre) ~

1 ]

CQ;’ND



[con misura] (J = c.66)

Molto liberamente (senza misura)

g

AY

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!"

>

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!"

CQ;’ND

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!"

..0ut of the south

com- eth__

=

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!"

MN>

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!*

N>

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!’

’ ND

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!"

CCS\D

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!"

CQ;’ND

8. Each singer repeats independently [heavy whisper]:
'Out of the south cometh the whirlwind!*

N

Y
| ]

CQ;’ND

5



[con misura] (J=c.66)

Molto liberamente (senza misura)

m I 4" 1 m I
] I 1
1 1 1T
5.exhale through teeth
~ Jf ———niente ~
( Q - T Glise - T : T
VAW L I oh I L 11
[ fanY n I I n 1T
b}/ I V) 1T
[stop abruptly] Shh
5.exhale through teeth
ﬂf ——  niente * i
A ) ~ PP brooding
4 T gliss - T T T i |
& = ——— | I o
o [stop abruptly] shh s T -
...Out of the south...
5.exhale through teeth
niente * i
P 1 ~ PP brooding
rax T Gliss " T T 0|
7" — — il 1 B |
i\ I V) 11 1| & o o & 1 |
[stop abruptly] Shh ..0ut of the south...
5.exhale through teeth
L ~ Niid niente ~
I T D4 Glise - T il
Y AN I [ I I 1T
[ fanY n I I n 1T
})y [ V) 1
[stop abruptly] Shh
5.exhale through teeth
——_  niente
>4 T Oljse ; T il
V A\ 1 [ . I 1 1T
[ fanY n I I n 11
b}/ I V) 1T
[stop abruptly] Shh
5.exhale through teeth
Niid niente
m m
o T b4 Olise ; T il
J O I [ I I 1T
| — S i
" [stop abruptly] Shh
ool oA
2
2 T =z ~ ~
77 T r)’ T “
%@ — —¥ ] f
the whirl - win - d:
5.exhale through teeth
A ~ ﬁ> niente ~
i T Glise - T T
y 4% 1 I I 1 T
[ fanY n I I n 1T
bl/ [ V) 1
[stop abruptly] Shh
5.exhale through teeth
Jff ————niente
n m m
> 4 T Oljsc ; T il
y Al 1 [ o I 1 1T
[ fanY N I I N 11
\‘jl I V) T
[stop abruptly] Shh
5.exhale through teeth
Jf —————niente
~ A
o T Oliss ; T . 1T
y O N f oB f 1 10
| — — i
" [stop abruptly] shh
N
) e . a BT
{5 ! ! it
ANI"4 1 &
DY) ~
S p

* See preface for heterophonic sections
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[poco a poco cresc.]
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[poco a poco cresc.] [con misura] (- = c.66) Molto liberamente (senza misura)
) T 4" ]
f#
Jr A
solo > n
P s s sas s o
(e - S—— — — \
AND"4 1T
D)) 3
and cold out of the north..______ !
.
A ﬂ m m
A ff /!
';’)9 it F=y
[stop abruptly] .cold...
éﬁ:z>o
A -[f o) )
A ff
%y\ it o
[stop abruptly] .cold...
e ——
.ﬁ. ) ~
rax 1T O
’ O 1T
| / ft
[stop abruptly] .cold...
A
.?ﬁ:z>o
v ~
) . 2
(e it
\.j/ 11 Py
[stop abruptly] .cold...
?ﬁ%>o
A /4 ~ )
A ff
[ fanY 11
by 1T =
[stop abruptly] .cold...
..Sﬁ..z>o
J ~ ~
. 1T O
) it
1
X [stop abruptly] cold...
A\ 4
#>o
—_—_—
e — | p—— f {
\.j/ 11 I | 11 o N
wind___ [stop abruptly] .cold...
..Sﬁ.z>o
A ~ S ~ ~
P’ A T Il | 1T
(1t +H ft
\é/ 1| ]| 1
b"\_/' [stop abruptly] e
.wind.__ .cold...
Z_—————o0
o ~ z
. 1T O
> |
[stop abruptly] ..cold...
H
o !
\é/ 1
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[con misura] (v = c.66)

Molto liberamente (senza misura)
4" 1 I 4" 1 4"
1
1T l
~§fﬁ:>o Sf/z
tutti ffe——— ffe ——
r /) m ) ) m
y 4 1T
y AW 11
D S it
) © (o] (o]
.cold... ...cold... .cold...
e —— e We———
0 ) m ~ A
D" 4 1T
Y 4 1T
o it
D) E=S hbo bo
.cold... ...cold... .cold...
) M ~ A
)" O 1T (@] (@]
7 it
11
h\
...cold... ...cold... .cold...
A
A v
v HN M A )
A fi
05 it
0 © (o] (o]
.cold. ...cold... .cold...
o) m ~ ~
D 4 1T
7 11
[ FanY 1T
AND"4 11
J o bo bo
.cold. ...cold... .cold...
~ m ~ ~
9 ff © ©
{ ~ it
N
.cold. ...cold... ...cold...
J ~
)= MM I NS e
Y 4 |1 2 L/ | | | | | |
!\fyh “ P 14 [ k " ' E—A [
D) v 3
and cold out of the north..._ ‘
v
0 ~n : < )
A ff
o S it
) © O (o]
...cold... cold... .cold...
A ~ ] ~ ~
D 4 1T
7 11
[ FanY 1T
ANDY4 1
o F== bo bo
...cold... .cold... .cold...
)" (@] 1T O O
7" it
1
h\
...cold... ...cold... ...cold...
H
A ff
[ Fan Y 1T
\é/ 1
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4" 4"
9. Each singer repeats independently [spoken]:
'Out of the south cometh the whirlwind!" [And cold out of the north] f ﬂ‘
o () . | o)
Z - Bl | 1D Bl | i | i
[ f«n W 1D Ol | | 1D i | & & hudl
VI I | 1 Il | b I
DY) 1
mf [to form general chatter] ...which is strong...
9. Each singer repeats independently [spoken]:
'Out of the south cometh the whirlwind!" 'And cold out of the northj yia
0 ‘ | )
A= B | 1D B | i 1 fr
[fan W IDD ol | 10 Al | & & bt
VIl 1 | 1 Il | et I
) I
mf [to form general chatter] ...which is strong...
9. Each singer repeats independently [spoken]: _ﬁ
'Out of the south cometh the whirlwind!" [And cold out of the north] ~
rax | | Il ¥ ) et ﬁf’
J Ol 10 i | 1 i | | I I
| 1D i | 1 Al | I I T
1] Il | 1] Il | [ T
‘\
mf [to form general chatter] ...which is strong...
f ‘ﬁp 'And cold out of the north
) 3 ‘ 3 ~ | 1
P A I 1 1 I I 1 1 I H T
y Al I I I I I I I I 1 18 Al |
[ fanY & & & & & & & | | I8 Al |
() o o o o o o #- Il ]
.) d
..Hast thou with him  spread out the sky... mf [to form general chatter]
A S 3 | 3 'ﬁi:,\ 'And cold out of the north]
p’ A I T | I I T | T I ¥
7 I I I I I I I I | 18 Al |
[ fanY & & & & & & & Wl 1 18 Al |
(D) o o o o o o ) Il I
.) ™
...Hast thou with him  spread out the sky... mf [to form general chatter]
S ‘m:\ [And cold out of the north]
o) F s s 5 s s o rm T
J O | o= 1 18 Al |
A I I I I I I I I | I8 Al |
! - ' I ! - ' I 1 11 Il |
NC T
3 i . 3 'mf [to form general chatter]
..Hast thou with him  spread out the sky...
9. Each singer repeats independently [spoken]: .
*Out of the south cometh the whirlwind!’ fAnd cold out of the northj
’( 9 1|
y i 1 B | 15 1
[fn W ID) i | | 1D |
ANIVAN I Il | 1] Il |
)
mf [to form general chatter]
9. Each singer repeats independently [spoken]:
'Out of the south cometh the whirlwind!" 'And cold out of the northj
P’ A T H T
0H
y AW || i | | 1D |
[ fan W I Al | | 1D Il |
VI 1 | 1 1 |
o)
mf [to form general chatter]
9. Each singer repeats independently [spoken]:
'Out of the south cometh the whirlwind!" "And cold out of the north]
O 1 ¥ H ¥
il II: Al | | 1D Il |
= A I i
‘\
mf [to form general chatter]
y A\ 4
y "
{5 " re
ANI"4 v J
) M~~~



'Out of the south cometh the whirlwind!

5.exhale through teeth

M —————— niente

: 4 4"
1
1
i - 5.exhale through teeth 9. [spoken]: "Hast thou with
[Out of the south cometh the whirlwind!{ Hf————— niente him spread out the sky"
A 8l = gliss: i I A
[ fan M 10 ol | M I | 1S Al |
VT 1 | I V) 1 1 |
D)
Shh mjf’ [to form general chatter]
5.exhale through teeth 95 o ;
. T ) . [spoken]: "Hast thou with
[Out of the souith cometh the whirlwind!] ﬁ> niente him spread out the sky"
0 ”
7 gl | ] YIIss, i I gl |
[ fan ¥ 1D ol | M I | 1D ol |
VI 1 | I V) 1 1 |
D)
Shh mjf’ [to form general chatter]

ﬁ — niente

O i | T gliss ;
J O 1D il | L I
VA 1D Qi | M I
1] Il | [ V)
Shh
5.exhale through teeth 9. [spoken]: "Hast thou with
; ey : .
[Out of the south cometh the whirlwind! 1 niente him spread out the sky
9 I il | X gliss ; 1l ]
y 4l 1D Qi | L I | 1D Al |
[ £ Y I3 Qi | M| I | 1D Al |
ANE"A I I | I V) 1 1 |
o)
Shh mjf’ [to form general chatter]
5.exhale through teeth 9. [spoken]: "Hast thou with
; ey : .
[Out of the south cometh the whirlwind! 1 niente him spread out the sky
9 I il | X gliss n 1l ]
y 4l 1D Qi | L I | 18 ol |
[fn ¥ ID) Qi | M| I | 1D nl |
ANS"AN 1} I | I V) 1 1 |
o)
Shh mjf’ [to form general chatter]
5.exhale through teeth
g irlwind!
[Out of the south cometh the whirlwind!{ 1 niente
rax I ¥ X gliss n
J O 1D ol | L I
VA 1D ol | M| I
1 1 | I V)
N
Shh
5.exhale through teeth 9. [spoken]: *Hast thou with

him spread out the sky"

e

— —
...as a mol - ten

T | [ 1] I |
M| I | 1D ol |
M| | | 1D ol |
[ V) 1] 1 |
Shh mf [to form general chatter]
5.exhale through teeth 9. [spoken]: "Hast thou with

Jf ———— niente

him spread out the sky"

= = = = T gliss ; I T
| | | 1D Al |
ANSY4 i I i I ] < it -
D)) — —
..as a mol - ten Shh mjf’ [to form general chatter]
f 5.exhale through teeth
_ o Niid niente
' ie te fHe te ;
¢): ! ] ! ] X JlIss i
~ — >,
N
..as a mol - ten Shh

ey
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3" 3" ‘
o )
P 4
7 i
[ fanY
ANSY
)
f mf [hold this note, breathing regularly
and independently]
0 i 3 )
/L - 3
| |Hes Iy ? " | ? " |
<V \\I I I I I I I
D) b be#bed bebwbebe bz
..for we can - not or-der our speech...
S mf
3 ~ [hold this note, breathing regularly and independently]
rax ¢ .
J O I 1 1 I | —
7 | | | | | |
& & & & & &
N o o —o o o —o ——-
..what shall we say un -to him
r 9
Y 40
[ fan
<V
o)
f mf [hold this note, breathing regularly
and independently]
0 i 3 )
P 4 hd P 1
1 |Hes R — T r——
ANSY N | i i | i i
v bo' bobe be#bebebes bz
..for we can - not or-der our speech...
S mf
3 ~ [hold this note, breathing regularly and independently]
J O I 1 1 I | —
7 | | | | | |
& & & & & &
N o o —o o o —o ——-
..what shall we say un - to him...
()
P 4
7 i
[ fanY
ANSY
)
f mf [hold this note, breathing regularly
and independently]
0 i 3 )
P 4 hd P 1
i |Hey X o T p—
ANSY N | i i | i i
v bo' bobe be#bwbebes bz
..for we can - not or-der our speech...
S mf
3 ~ [hold this note, breathing regularly and|independently]
J O I 1 1 I | —
7 | | | | | |
& & & & & &
N o o —o o o —o ——-
..what shall we say un - to him...
v
y :
y be
& o V&
Ve
)
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v

[POCO a POCo Cresc.

3" 5
10. Each singer should stagger
[hold this note, breathing regularly entry to creagt;e ‘cacophon: gg
and independently] y phony
’ f> ——— 1/ 1]
o () g ™
p’ A H hid ¥
y 4N N | 18 N I " —1¥
[ fanY IAY | 10 IAY I I [y |
SV I I | |- 7 1 1 1 [ 1 |
) Ve Ve Do Do Do
.by rea-son of dark - ness..._ ..by rea-son of
10. Each singer should stagger
entry to create ‘cacophony"
—————————
A rp A
b A H hd Il
Y AN | 10 A T T Iy |
[ fanY | 10 IAY I I [y |
SV | N N N O RO N | 1 |
D) p® D@ D@ D@
..by rea-son of
10. Each singer should stagger
—————— PP |entry to create 'cacophony’
be be be b
rax H 7 } } } ¥
= = o
NC 3
..by rea-son of
[hold this note, breathing regularly _
and independently] 10. Each singer should stagger
entry to create 'cacophony’
0 ———— e —S
vy S i 5 A
D" 4 H hd ]
y Al N | 10 N T T Iy |
&) IAY | 18 A I I —-1¥
<V I I | |- 7 1 1 1 [ 1 |
o) ve p® D® D® D@
...by ..by rea-son of
10. Each singer should stagger
PP entry to create ‘cacophony’
0 3 M
v H—= ‘ ‘ —}
[ fanY | 18 Y I I [
SV | |- 7 I 1 1 [ 1 |
D) pe  De Do De
..by rea-son of
10. Each singer should stagger
try to create ‘cacophony’
rp &
be be be b
e be be be
o) [ T — I I I v}
) = |
X 3
..by rea-son of
[hold this note, breathing regularly _
and independently] 10. Each singer should stagger
entry to create ‘cacophony’
y f— —_—  pp
4 /) 3 )
p’ A H hid ¥
V A\ N | 18 N , . Iy |
D e s e e | v e e e s 1 |
ry) pe® D® De Do De Ve De Do Do
.by rea-son of dark - ness..._ ..by rea-son of
10. Each singer should stagger
—— ] entry to create 'cacophony’
0 M
D" 4 [ hd 11
y Al | 1D N , . Iy |
&) | 1D Y I I [ |
<V | |- 7 1 1 1 [ 1 |
o) Ve Do Do Do
..by rea-son of
10. Each singer should stagger
PP entry to create 'cacophony’
———
be be be b
e be be be
o | ————
z I A
N 3
..by rea-son of
A
0 .
A he
[ fanY
SV
)




[poco a poco cresc.] >
4 ‘ ~
1 1 1
1 1 1
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
ﬁ ————_————0
r () 2 M o) P
p’ A H hid ¥ T T I |
VAW | 1D I " -1 L L D Il |
[ fanY | 100 I I Il | n Al |l I |
Dj e bebe T .
rea-son of [stop abruptly] ...dark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
—————
) 5 7 A P
p’ A H hid ¥ T T I |
VAW | 1D I " - L L . Il |
[ fanY | 100 I | Il | n Al |l I |
Dj e bebe — .
rea-son of [stop abruptly] ...dark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
) S P
——)
bebebe ~
rax H I I I ¥ T T I |
J O | | " ‘I | L L . Il |
7 | 1D il | n Al 1 I |
C 1] 3 Il | i i 1 |
rea-son of [stop abruptly] ...dark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
ﬁ ————_——0
n 3 ™ A p
D" 4 H had T T T Il |
V A\ | 100 T T T 1 1 0 I |
[ fanY | 1D I I I | N Al | Il |
Dj e bebe ] :
I
rea-son of [stop abruptly] ...dark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
——)
) 5 7 A P
p’ A H hid ¥ T T I |
y AW II: I " - L L . Il |
© b See ' = i
stop abruptl
rea-son of [stop ptly] ...dark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
~ S P
——————
be be b o |
¢): A i i : i
7 | 1D il | I Al 2 I |
1] 3 Il | i i 1 |
stop abruptl
rea-son of [stop ptly] ...dark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
.ﬁ‘ P —}
0 o)
9 H 3 m ¥ T T I |
7 II: I " - L L . Il |
S LA ‘ — J
rea-son of [stop abruptly] ...dark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
ﬁ P ————_————0
m )
9 H 3 T T T Il |
y Al 1 T ¥ il | I I . I |
© SeEs——— ' = i
rea-son of [stop abruptlyl  gark - ness.
11. [heavy whisper] - exaggerate
the final 's' like a cartoon snake
~ S P
——————
be beba ~
rax H } } } ¥ T T I |
7" 1B Bl | : o o 1|
C 1] 3 Il | b tl ] i i 1 |
stop abru
rea-son of [stop P, ...dark - ness.
~ m

CQ;’ND
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Il. Hometown Elegy

2 Lento sostenuto ( = c.42) 2 2 2
| | | | |
I I I I I
12. [humming] -breathe independently
to keep a uniform sound

L PPPp sempre P — P espress.

[ 9 Il ID I I I I L L I T
VAW I I I - I I I I T
[ Fan WV ] [ [ [ [ I I I I
SV 1ol | ETP=NT I el Py I O | = =i (X & 1
.) IMMI ©r © ©

mmm____—— And the coun - try
12. [humming] -breathe independently
to keep a uniform sound
PPPp sempre —_ ,  pespres.
P A II) I I I I I
(5> D i i i - i 1 =
ANDY4 I I I I I I I 1
) Hot- Hof- - o - & & =& L4
v -
mmm And the coun - try
12. [humming] -breathe independently
to keep a uniform sound
PPP sempre —————————°  pespress.
D I ]
o) | O] =IO T [ @ X (® ] T O | ] 77 I | T
Jo [ [ [ - || I I I [
7 PV\ !D O] O] AL/ O (@] I (@ X i } } I I i
h\
mmm And the coun - try
12. [humming] -breathe independently
to keep a uniform sound
L P espress. ——o PPPp sempre

1 9 1 I[) T | | | | | | | | T T T
y AN | | [ I I I 1 I I I I 4 | [ [
| Fan WV ] I I I I T I I I I e | I I
bv I d d =D 3‘ I d =i =i GJ- I HHH I HMH I

And the coun - try ly - ing quiet..._ mmm____——
12. [humming] -breathe independently
to keep a uniform sound
P espress. _— PPp sempre
o I[) T T T T T
g\ h | | [ L L I 1 I I I I Y 2| [ [
| Fan WV ] I I I I T I I I I e | I I
ANI"4 I I I I I I I I I I I I
D) = R——y [ZH L4 [Z [ [ o~ Er=m Jor
. N \—/v
And the coun - try ly - ing quiet.._ mmm
12. [humming] -breathe independently
to keep a uniform sound
P espress. — Ppp sempre
(2 r ] fo) o)
o | | ) () I I I =~ I I I I Of O I
Jeo1 | T I I I I I I I I 7 2| I I
Z H 1 T I I I I I I I I e | O] O] I
‘\ vV T [ I T T I — I
And the coun - try ly - ing quiet mmm
12. [humming] -breathe independently
to keep a uniform sound
PPP sempre

r () |
y I I I I I
[ Fan NV ] [ [ - [ [ [

mmm_____
12. [humming] -breathe independently
to keep a uniform sound
PPP sempre
o I[) T T T T T
g\ h [ [ [ [ [
| Fan WV ] I I I I I
ANI"4 I I I I I
) Hot- Hot- Baa o —Hot Hot-
v v
mmm_____
12. [humming] -breathe independently
to keep a uniform sound
PPp sempre
o)/ O] =IO T [ @ X3 (® ] T O] =IO T
I" Ihpf O] I O] I (@ X (@] I O] I O] I
N La — —— ] [ !
mmm
Tubular Bells 5 i 5
| 2 (l.v. sempre) 2 2 2
g D T T T T T
g\ h [ | | [ - [ [ | | [
| Fan WV ] Py I I I Py I I
ANI"4 v I I I v I I
D) o_ ->_
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JEN

lela)

A 5 g

P

P 4

| TP

=]

(&~

<V

mmm

quiet..._

ly - ing

12. [humming]

PPp sempre

&~

Y 4

mmm

quiet..._

ly - ing

12. [humming]

————o PPPp sempre

T~
O]

[
O|

)
Py

V4

X

mmm

quiet..._

ly - ing

| PN

TPl

[ fan W/ )
0
P 4

/)

y AN

[ Fan N/ ]

O
(@]

O~
O

O]
O]

O|
O]

O
O

O~
7 @ X2

J

V4

P espress.

quiet..._

ly - ing

coun - try

the

And

[ fan W/ )

Y 40

P espress.

Y 40
[ fan i/ )

quiet..._

ly - ing

coun - try

the

And

s &

P espress.

2.

Y © X
[T @ X3

J CN/)

quiet..._

ly - ing
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Molto liberamente (senza misura)
i [begin sample] >
o 2 [ 20"
I #
L P pp [gradually shift vocal sound to humming]
Q 1 l} T | | 1T
(50D — 1 1 1 it
SV 1O A =i I I 1]
D) N o o o
..quiet and  full of farms
p prp [gradually shift vocal sound to humming]
P’ A ID I 1T
y Al PV\ 1 I | | 1T
(&> T
Y, JdoF 8 & 4 o -
..quiet and  full of farms
p rp [gradually shift vocal sound to humming]
o) | || I 1T
J CAmyl I = = 1T : e EEEETETE}E}hYTYTYS
Z 1 ~ IO [ ) ) 11
C L I i i T
..quiet and  full of farms
LA p rp [gradually shift vocal sound to humming]
A5 — i i i 1l
[ Fan NV ] [ I I I I 11
<~V IO | = =i I I T
D) Nilag [ [Z o
..quiet and  full of farms
p pp [gradually shift vocal sound to humming]
P’ A I[) T 1T
7 b I [ ! ! 11
(&> s s s s
D) det 19 < = = -
..quiet and  full of farms
r re [gradually shift vocal sound to humming]
o) | O] | ] 1T
I"L\D! O] i 77 ‘[’j ‘[’j ii i
N \ \
..quiet and  full of farms
12. [humming]
A PPp sempre p prp [gradually shift vocal sound to humming]
P’ A ID I ! ! 1T
/Y — i ] ] i
<V IOl | = =i I I T
) =] (=4 [~ B g
mmm ..quiet and  full of farms
12. [humming]
PpPp sempre p rre [gradually shift vocal sound to humming]
P’ A ID I 1T
o N — i T T it
o Jor e e e B
L g
mmm ..quiet and  full of farms
Ppp sempre 4 rp [gradually shift vocal sound to humming]
o | O] I 1T
Jeo1 I = = 1T :
Z 1 O] [ ) ) 11
C L I i i T
mmm ..quiet and  full of farms
o I[) 2 T 1T
{521 o f I it
})y ; I 1
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» [end sample]

Lento sostenuto  (J = c.42)
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L\

f I I I I
|
(&> —— — : ———— H——— :
)
This is the  shape... ..shape of a land.. ..shape of a land.._
/) | — T | P I
<V 1 I I I I I I I I | I I I
) I I I I I I I I I
This is the  shape... ..shape of a land.. ..shape of a land..__
p———— PP pP—— PP pP——— PP
i=a - © © e 2 e et T - e S
P —— i === == i
vV 1T I I I I
N
This is the  shape... ..shape of a land.. ..shape of a land.._
|
P’ ] T 77 | TP T T T
&2 = === e—r—r=o £ |
D) I T
This is the shape... This is the shape..
|
o D 1T I I I I
G = —r—r—fl S=== = |
D) T — 2 o o © o
This is the shape... This is the shape..
e » e Het - e S Hot
o) | T I I I T | . I I T T
e — e H——— j j
vV 1T I I I I
N
This is the shape... This is the shape..
§ pP—— PP P—— PP
e —
Q vy T 2 ol @ ) e ) T T
(5> i i i i { 14 *—0— iy {
SV 1T | ! I I I I I I
) I I
..shape of a land.. This is the shape...
p———— PP pP——— PP
o ID 1T I o O I I I
y Al er\ 1 1T = |l = O BN S ] T T T I
G i H —] i | =1 i
D) T (4 o
..shape of a land.. This is the shape...
P——— 17’/_\ pP——— Iy’/_\
o T T T .\9 .\'. -\' < T © .\ﬁ. .\'. r T T
hd¥ CYW/) 1T | — I I — — I
/5% i = = ! !
N
..shape of a land.. This is the shape...
o I[) II2 T T T I2
(&> i o= f I f X { X {
SV 1T b I I I I
) *_



Molto liberamente
(senza misura)
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[begin sample]

N

CEN
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O

e - gy.
9y-..
gy...

e
e

el
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9y-.
ay-
IO
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7]
strat -
strat -
strat -

O]

e
e
e
a
a
a

gy.-.
gy-.
ay..
strat -
strat -
strat -

e
e
a
a
a

e
out - lasts

out - lasts
out - lasts

strat
strat
strat
lasts
lasts
lasts
...that
..that
...that

a

a

a
out
out
out

out - lasts
out - lasts
out - lasts
...that
...that
...that

...that
...that
...that
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» [end sample]
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Lento sostenuto (. = c.42)
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[gradually shift vocal sound to humming]

[gradually shift vocal sound to humming]

mp poco
|

a poco cresc.
|

[ i —— —

[gradually shift vocal sound to humming]

..o be tak - en..

P poco a poco cresc.

T

el Q ‘D i O]
I I
T

[gradually shift vocal sound to humming]

I I
And is not..

myf° Poco a poco cresc.

[gradually shift vocal sound to humming]

..with rhet-

mpP poco a poco cresc.

| THER
| 104

| 104
| 104

[gradually shift vocal sound to humming]

..to be tak-en..

P poco a poco cresc.

- S 1

[gradually shift vocal sound to humming]

o O 1S
s 1O
I

I
l
And is not..

mf* Poco a poco cresc.

e o o &
———
I

[gradually shift vocal sound to humming]

P Poco a poco Cresc.

..with rhet-or - ic...

o oo

[gradually shift vocal sound to humming]

..fo be tak-en.

P poco a poco cresc.

v‘&/

I

IO

And is not.

)
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111. With God is terrible majesty

25
Molto liberamente (senza misura)
[ 6 1 m 10
1
1
[13. Pitched glissando to lowest possible note|
fff ———— niente
¥ m
4 o T
Y 4 el aly. I
[ fanY ALY I n
Ooo
[13. Pitched glissando to lowest possible note| v
3.short, marked breaths
.[ﬁ.> niente —_
I é.l — : T T T T
% ff - ff - ff - f-
Ooo___ v
[13. Pitched glissando to lowest possible note| 3.short, marked breaths
.fﬂ'> niente _
m
: - —
% g"l")q T : I I I I I I I I
'S p=
Ooo0 ff - ff - ff - ff - ff - ff - ff - ff
- - A A
[13. Pitched glissando to lowest possible note] 3.short, marked breaths
Jff ——— niente —_—
o () ~ ———
#q"% ‘: e o e e e s s s s
o =
Ooo0 v ff - ff - ff - ff - ff - ff - ff - ff £f-f- - f-
[13. Pitched glissando to lowest possible note]| 3.short, marked breaths
Jff ——niente -
i - T e em———
I I #“ — g'I’,Q\ : T T T T T T T T T T T T T T T T
@ ;
[ =
000 > f-ff - ff - ff - ff - ff - ff - ff ff - Ff - F - ff - ff - ff - FF - fF

[13. Pitched glissando to lowest possible note|

A\ 4

3.short, marked breaths

[13. Pitched glissando to lowest possible note]|

3.short, marked breaths

ient —_— T
ﬁ> niente P ‘
) T B — I B —
"' & {_;I'I':‘)ql ; : I I I I I I I I I I I I I I I I
- I
N <
Ooo ff-ff-ff-ff - ff-ff-ff-ff ff-ff-ff- ff - ff - ff-ff- ff

ﬁ> niente —_—
) ~ — ——
,’\:‘i‘,\e 0fi T : T T T } T T T T T T T T } T T T
ANDY4 ALY I
© %
ff- ff-ff- ff-ff-ff-ff-ff  ff-ff-ff- - ff- ff- ff- ff
Ooo
A
[13. Pitched glissando to lowest possible note| 3short, marked breaths
Jf ————— niente -
m
7 - T e e———
T T T T T T T T T T T T T T T T

%

Y 40 aly. I
J

LAY n

Xl

Ooo

[13. Pitched glissando to lowest possible note|

3.short, marked breaths

ff - Ff - £ - £f - £f - £ - - Ff - - - -

f-f - f - ff

ﬁ>nlente ~ —_—
n!: o i iiiiwwwwwwwwiiii
YlISq | I
[ ==
Ooo ff - ff - ff - ff - ff - ff - ff - ff £f - ff - £f - £f - £f - ff - f - ff
A
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‘ 5
—_—
- p—
'I’&“\\\\\\\\\\\\}}}}: /!
P ! N
ff-ff-ff-ff-ff-ff-ff-ff ff-ff-ff-ff-ff-ff-ff-ff
v
_ ———— —_—
A\\\\\\\\}}ii ; I -
)
D)
ff-ff-ff-ff ff-ff-ff-ff-ff-ff-ff-ff ff-ff-ff-ff
v
—— —_—_—
,'-\\\\}}}} 1 e e e s
X
ff-ff-ff-ff-ff-ff-ff-ff ff-ff-ff-ff-ff-ff-ff-ff
4
_ —_—
)=
o —— I 1
ANSY
o)
ff-ff-ff-ff Ff-ff-ff-ff-ff-ff-ff-ff ff-ff-ff-ff
—_—_—
) — —
>4 T N A —
y i I S S S A A
D
v ff-ff-ff-ff-ff-ff-ff-ff ff-ff-ff-ff-ff-ff-ff-ff
—_—
0 T I s
) L N —— N S O N S 1
X
ff-ff-ff-ff - ff-ff-ff-ff ff-ff-ff-ff-ff-ff-ff-ff
v
—_—
4 f) [ —
4 T I I ——1
y o I S A S N S S O W A
o
ff-ff-ff-ff-ff-ff-ff-ff  ff-ff-ff-ff-ff-ff-ff-ff
v
—_—
n T 1 1
4 T I i - N ——r
y o I S S S A A O W A I -
o
ff-ff-ff-ff-ff-ff-ff-ff ff-ff-ff-ff - ff-ff-ff-ff
v
—_—
rax T s i
) : S S S S B
N

- Ff-ff-ff-Ff-Ff-ff-ff ff-Ff-Ff-Ff-Ff-Ff-ff-f
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1 ~ —— 8"~
1 1
1 1
I [14. chanted [like Anglican chant]]
) ) f I
y 4 T T
y 4N 1 1
© - ot N
i} ...And now men see not the bright
light which is in the clouds... v

- 3.short, marked breaths

gli. altri 9. Each singer repeats independently [spoken:
—_— ~ "Out of the south cometh the whirlwind!"
%W ——
’I’\n T T T T T T T T T T T T } } } } E E ii: :ii /
})y 1 11 1 |
ff - ff - ff - ff - ff - ff - ff - ff £f - £ - £ - £f - ff - f - - F f[asquickaspossible-'babbling']
9. Each singer repeats independently [spoken]:
_— ~ *Out of the south cometh the whirlwind!'
) T mm— - - I 1
’I’\n T T T T T T T T T T T T : : H: :H
})y 1 1 |
ff - ff - ff - ff ff - ff - ff - ff - ff - £ - ff - ff f [as quick as possible - ‘babbling’]
9. Each singer repeats independently [spoken]:
_—— ~ "Out of the south cometh the whirlwind!*
Ly o — T T il v |
J O [ [ [ [ [ [ [ [ L L | 1D al |
7 n n | 1D i |
1] 1 |
h\
f - ff - ff - ff - ff - ff - ff - ff f [as quick as possible - 'babbling]
9. Each singer repeats independently [spoken]:
L —_ ~ 'Out of the south cometh the whirlwind!"
"9‘# T T 11 T |
Y 4 I I I I L L | 18 Al |
[ FanY n n | 1D i |
})y il 11 |
ff - ff - ff - ff f [as quick as possible - ‘babbling’]
9. Each singer repeats independently [spoken]:
A ~ 'Out of the south cometh the whirlwind!’
p A T T Tl T |
V A\ 1 1 | 1D i |
[ fanY n n | 1D Al |
bv 1 11 1 |
f [as quick as possible - ‘babbling’]
9. Each singer repeats independently [spoken]:
~ 'Out of the south cometh the whirlwind!*
rax T T 1| T |
J O 1 1 l[: i |
[~ : : i A
N
f [as quick as possible - ‘babbling’]
9. Each singer repeats independently [spoken]:
L A ~ 'Out of the south cometh the whirlwind!*
v
A ! ! 1 i
© : : I 2!
f [as quick as possible - ‘babbling’]
9. Each singer repeats independently [spoken]:
A m 'Out of the south cometh the whirlwind!’
p A T T [ 1| T |
V A\ 1 1 | 1D i |
[ fanY n n | 1D Al |
bv 1 1 |
f [as quick as possible - ‘babbling’]
9. Each singer repeats independently [spoken]:
~ 'Out of the south cometh the whirlwind!"
. T T | 1| T |
il L L 1D Al |
7 n n | 10 i |
1] 11 |
‘\
f [as quick as possible - ‘babbling’]
A Tubular Bells ~ il
b 4 T T
y Al 1 1
[ fanY n F &
ANI"4 el
)
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12"

5.exhale through teeth

tutt , —_—— molto —— ,
Yy

Q H | 13eq [0/ 1} | ¥ 1
y AW | 1D I [O\\=CH I SALNY I Al | 1
[ fanY | 1D I k) I - I il | 3
SV 1] V) [ V) Il |
© ients ients

———  niente Shh niente
5.exhale through teeth
Y _ molto P — N

p’ A H ! 13aS als ! T 1
y AW | 1D I Quiso~ 1 LA I ol | 1
[ fanY | 1D I k) I - I il | I
ANIY4 1] V) [ V) Il |
© ient ient

- niente Shh niente
5.exhale through teeth
R —— molto ——— )
o T T 9lis pu— !

J O | 1D I [a\\ =4 I 99, I ol | 1

7 | 1D I k) I I 0l | 3
1 V) I V) 1 |
N .
————_ niente Shh niente
5.exhale through teeth
y ——molto ——— ’
Yy

9 1] n 11eC [0/} n H 1
7 | 1D I [a\\ =T I SALAYY I Al | 1
[ fanY | 1D I k) I - I i | I
\.j/ T i O R— | \

————  niente Shh niente
5.exhale through teeth
N —_ molto —— N

b A [ ! 11cS als ! T 1
Y AN | 1D I QiSO 1 SALAN I il | 1
[ FanY | 1D | 3 I - | Al | I
ANI"4 1] 9] [ V) Il |
© ient ient

————  niente Shh niente
5.exhale through teeth
, —— molto ——— ’
0 il . oc alic yo— |
il | 1D I [s\\ =4 I 99, I ol | 1
7 | 1D I 9 I I 0l | 3
1] V) [ V) 1 |
N .
——————————  niente Shh niente
[14. chanted [like Anglican chant]]
y f) )

p’ A I 1
(s Do 1
54 ~

...but the wind passeth...and cleanseth them...
5.exhale through teeth l
gli. altri , —_— molto — 9

D" 4 [ ! 13cS als ! T 1
y Al | 1D | [a\\ M [ SALAN | il | 1
[ fanY | 1D I 3 I - I Al | )
ANI"4 1 V) I V) 1 |
© t ient

————  niente Shh niente
5.exhale through teeth
. —_— molto —— .

b 4 1] n 11eC [0/ 4 n i 1
Y 4 | 1D I [a\\EH I SALAYY I Al | 1
[ fanY | 1D | I I - | il | I
ANI"4 1] 9] [ V) Il |
© ient ient

————  niente Shh niente
5.exhale through teeth
s —— molto —— ’
¢): H— ghiss: f qliso ! | 1
A | 1D I hv) I I ol | Y
1 V) I V) I |
N niente

P
]
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[con misura] (. = c.66)

v P poco a poco cresc.

..with God is

A

P POCO a poco cresc.

3

..with God is ter-rib-le maj-es- ty...

A\ 4

rn flm

[14. chanted [like Anglican chant]]

P poco a poco cresc.

N
Y
T

..with God is ter-rib-le maj-es- ty...

\ 4

...fair weather cometh out of the north...

2YP=v]
PO

r’f)
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poco a poco accel.

v

CC;’ND

4

MP poco a poco cresc.

N —r

CC;’ND

m

..with God is

< <

B o e e e e

7

ter-rib-le maj-es- ty...

tQ;’kD

A

TP poco a poco cresc.

Y

1
Ie
P—  —t

N>

I
o o o o

o2
..with God is ter-rib-

le

maj-

N

A\ 4

mf’ poco a poco cresc.

QCS\D

Y
7/ I I

A\ 4
mpP poco a poco cresc.

14 =

..with God is

K fr—

CQ;’ND

- - -

19|

..with God is ter-rib-le maj

3 1¢/]
AL iD

N

CQ;’ND

i

mp
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[poco a poco accel.]

mf" poco a poco cresc.

|

ImY

7/

ter-rib-le maj - es - ty..

is

..with God

A\ 4

mf° poco a poco cresc.

[ fanY

maj - es - ty..

ter-rib - le

is

..with  God

Q) —

3
ter-rib-le maj - es - ty..
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[poco a poco accel.]

» atempo - rit.

[begin sample] ——

1
1
,
ﬁ- sub. p fﬂ'
0 m
p A T — — — — —
7 A 1 W O
&) n 1Y)
})y \'/ [ [ [ [ [ [ [
3
..with God is ter-rib-le maj-es - ty.
7+ ? sub. Niid
0 p )
p A T P 1
Y AN I I
&) n N | — I 1 1 | — I
~V I I I I I I I I ho
D) v + + o = °
..with God is ter-rib-le maj-es - ty.
’ b
su P
b/ 5 ﬁfm
rax T \‘\ I I I I I I I .
) e e B e e e e
\ R = DO
N
..with God is ter-rib-le maj-es - ty.
,
ff sub. p fﬂ‘
e ) m
P A T — — — — —
7 4 1 W O
&) n 1Y)
\.jl \'/ I I I I I I I
3
..with God is ter-rib-le maj-es - ty.
,
Jf sw.p J
9 T 51 o
y Al I 3
&) n N | — I 1 1 | — |
ANI"4 T I I I I I I I 12P=Y
D) - * o o+ & °
..with God is ter-rib-le maj-es - ty.
,
.ff sub. p ,ﬁf
— 3 e ~
Y T N i i i i i i i -
7 : o o o o o o o o T
h\ —_— —_— —_— —_— —_— DOy
..with God is ter-rib-le maj-es - ty.
.
.ff sub. p ﬁ'
e ) )
P A T — — — — —
7 A 1 m O
[ fanY 4 1}
bv \'/ I I I I I I I
3
..with God is ter-rib-le maj-es - ty.
Na * sub. Niid
0 p 0
p’ A T 51
(e : K rm— ! ” Y rm— N
SV T I I I I I I I b
D) - - s 22 e 2 °
..with God is ter-rib-le maj-es - ty.
9,
Jf sub.p Vi
_— e ~
rax T \‘\ I I I I I I I .
) e e B e e e e
R = DO
N
..with God is ter-rib-le maj-es - ty.



33

Tubular Bells

0
& 1 15
N I ——— ] Al
.) b\e 1 |
f repeat this figure over and over again, increasing in tempo and loudness until
reaching a wild, 'hysterical’ crescendo - conductor will give signal to stop
» [end sample]
)
T
L]
[1.exaggerated deep breaths]
v N — )
[ p’ A 11 ¥ I |
7 | 1D ol | Il |
[ fanY 1 10 k=24 < ol | I |
bl/ 1 Il | 1 |
[in] [out]
[1.exaggerated deep breaths]
f — I
b 4 11 Il | Il |
I y Al 1 10 = = ol | I |
& I A i
[in] [out]
[1.exaggerated deep breaths|
— ~
rax 11 ¥ I |
J O | 1D ol | Il |
7 1 10 © < ol | I |
i\ 1 Il | 1 |
[in] [out]
[1.exaggerated deep breaths|
v N — I
1 p’ A 11 ¥ I |
7 1D ol | Il |
[ fanY 1 10 k=24 < ol | I |
bl/ 1 Il | 1 |
[in] [out]
\1.exaggerated deep breaths\
N — ~
p’ A 11 ¥ I |
1 Hes E—= B | 1|
bv 1 11 Il | 1 |
[in] [out]
\1.exaggerated deep breaths\
B — m
) H f A
7 | 1D & & | | i |
i\ 1 11 Il | 1 |
[in] [out]
[1.exaggerated deep breaths]
L N — I
1 p’ A 11 ¥ I |
7 1D ol | Il |
[ fanY 1 10 k=24 < ol | I |
bl/ 1 Il | 1 |
[in] [out]
[1.exaggerated deep breaths]
f — m
D" 4 11 Il | Il |
I I I y Al 1 10 = = ol | I |
& I A i
[in] [out]
[1.exaggerated deep breaths]
— m
) H B | i |
7 1D & & | | i |
‘\ 1 11 | 1 |
[in] [out]
A (Lv. a niente) m
b 4 I |
Y 4 Il |
[ fanY I |
ANI"4 1 |
D)

Portinscale, Braithwaite
Oldmeldrum, Jun - Aug 2015



	By Reason of hhDarkness (2015)
	By Reason of Darkness (2016)

